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BOSTON UNIVERSITY 
PERCUSSION ENSEMBLE 
Tim Genis and Jon Bisesi, directors 
Daniel Bauch, assistant director 
Wednesday, December 3, 2003 at 8:00 p .m. 
Concert Hall at the College of Fine Arts 
855 Commonwealth Avenue 
BOSTON UNIVERSITY PERCUSSION ENSEMBLE 
Tim Genis and Jon Bisesi, directors 
LOU HARRISON Fugue 
MATTHEW VAN BRINK Running at the Sunshine (premiere) 
ANDY PAPE 
NICO MULHLY 
JOHN CAGE 
Judith Chaffee, choreography 
Jesse Jarnow, libretto 
Characters (in order of monologues) 
Tellson (narrator) - Paul Shafer 
Lisa (runaway) - Lee Evans 
Droger (former meat packer) - Lucas Doyle 
Lewis (former Vaudeville performer) - Adam Kassim 
Chorus Girls - Danielle Larson, Sarah Martin, 
Shayna Padovano 
Sang Gyu (immigrant) - YangYi-feng 
Shapiro (former ballroom dancer) - Patrick Goulding 
INTERMISSION 
Ca Dance 
Reading into It (premiere) 
Credo in US 
Ayako Yoda, piano 
Boston University Percussionists 
Dan Bauch Michael Singer 
Marty Grossman Jeb Kulevich 
Eric Piekara Dave Lanstein 
Rob Hudson Keith Carrick 
Aziz Barnard Luce Todd Quinlan 
TIMOTHY GENIS 
Timothy Genis is a Teaching Associate in percussion at Boston University. He received his 
Bachelor of Performing Arts from the Juilliard School. Mr. Genis has served as principal per-
cussionist with the Honolulu Symphony Orchestra, Radio City Music Hall Orchestra, and 
Philharmonia Virtuosi, and is currently employed with the Boston Symphony Orchestra as 
principal timpanist. Teachers include Roland Kohloff, Chris Lamb, Joe Morello, Elden Bailey, 
John Beck, William Cahn, and Anthony Cirone. 
JONATHAN BISESI 
Jonathan Bisesi is currently on the Percussion faculty at the Boston University School for 
the Arts where he serves as Director of the Boston University Percussion Ensemble. He 
received a Bachelor of Music degree from the University of Cincinnati College-Conservatory 
of Music as a student of Allen Otte, founder of the Percussion Group Cincinnati. He also 
holds a Masters of Music degree from Boston University, studying with Tim Genis. 
A• eat supporter of New Music, Bisesi is Co-founder and Co-director of New Music 
E1 le Boston, which performs in the greater Boston area. Outside of this ensemble he 
has worked closely with great composers such as Magnus Lindberg, Aaron Jay Kernis, Lucas 
Foss and Samuel Adler. Other organizations and festivals performed with are: Alea Ill, in 
Boston and the 2003 summer tour of Greece, the Salt Bay Chamberfest in Maine, 2002, 
Tanglewood Music Center, Pacific Music Festival, Cincinnati Pops Orchestra, Boston Ballet, The 
New World Symphony, and soloist with the Buffalo Philharmonic Orchestra. Percussion facul-
ty with the Boston University Tanglewood Institute for the past two summers. 
DANIEL BAUCH 
A native of Boston, Daniel Bauch began playing percussion at the age of 7. During high 
school, Mr. Bauch studied with Tim Genis and Will Hudgins of the Boston Symphony before 
going on to earn a Baccalaureate degree from the Juilliard School in 2002. There, under the 
tutelage of Daniel Druckman, Mr. Bauch was very active as a solo, chamber, and orchestral 
performer. He has premiered many works with the New Juilliard Ensemble, a group dedicat-
ed solely to the performance of contemporary music, and he has also premiered numerous 
works by friends of his in the New York and Boston areas. Mr. Bauch has worked with such 
conductors and composers as Seiji Ozawa, David Robertson, Kurt Masur, James Conlon, 
Elliott Carter, Steve Reich, Charles Wuorinen, and Mario Davidovsky, among others, and has 
attended the Music Academy of the West summer festival and the Tanglewood Music Center. 
While in New York, he performed in concert with pianist Mauricio Poulini as part of a 
Carnegie Hall Perspectives Series and with the Orpheus Chamber Orchestra in Carnegie 
Hall. He can also be heard on a recently released CD of the music of Arthur Kreiger with 
the New York New Music Ensemble. Mr. Bauch is currently in his second year at Boston 
University, earning a Master of Music. 
Judith Chaffee, Associate Professor of Theatre Arts, has choreographed for the Boston 
University School of Theatre Arts and Opera Institute for 15 years, including "The Threepenny 
Opera", "Into the Woods", "Die Fledermaus", "Beatrice and Benedict", "ldomeneo", and the 
recent dance production, "Aurora Borealis". She choreographed and performed with Boston 
Dance Collective for 20 years and has had work commissioned by companies in the US, 
Denmark, and South Korea. Her recent acting roles include the female mime in the opera 
"Postcard from Morocco", Puck in the BU/Britten opera of "A Midsummer Night's Dream", and 
Mrs. Barker in Miller's "The American Dream". Visit her website at 
www.commedia-dell-arte.com. 
Jesse Jarnow is a Brooklyn-based artist, writer, and musician. His writing about music and cul-
ture appears regularly in over a dozen national publictions, including Rolling Stone and 
Salon.com. He issued two recordings in 2002. The first, titled Funny Cry Happy, combined sound 
collage techniques inspired by the artist Joseph Cornell with literate psychedelic folk. The sec-
ond, Postcards: Atlantic City, was based on field recordings made in a New Jersey casino, blended 
with the sounds of birds and toy pianos. In November 2002, he completed Songs That Rock, a 
photo-novella combining postcards, polaroids, and text with photographs by Paul Blanding. In 
2003, Sleepyhouse Records included Jarnow in the first installment of their vinyl-only AlphabPt 
Singles series. In the summer of 2003, he participated in the performance of The Dream/am 
Waltz: a Shadow Puppet opera, a collaboration with puppeteer Shannon Jellison, at the Boulder 
Museum of Contemporary Art in Colorado. His work can be found at 
http://www.wunderkammern.com. 
PROGRAM NOTES 
Lou Harrison ( 1917-2003) 
American composer Lou Harrison is known for his experimentation with the sounds of world 
musics. His gamut of works explores everything from the infinite variations of East/West syn-
thesis to the lyrical potentials of serialism. Although the new sounds Harrison creates can be 
described as exotic and eclectic, he maintains that the center of his world of music is a firm 
belief in music's simplest and most universal elements. 
Harrison's Fugue is one of his most famous and difficult works for percussion ensemble. 
Instrumentally, the sounds employed are fairly common to his music. He orchestrates classic 
Eastern sounds, such as gamelon inspired gongs and cymbals, and Western sounds, such as brake 
drums, a garbage can, and clock coils. The complexity of the rhythms is possibly the most 
attractive element of the work. Written in the form of a typical fugue, Harrison's subject is so 
rhythmically complex that when standard fugal procedures are applied, dense and abstract 
polyrhythms result in the ensemble. The rhythmic complexity makes this particular work stand 
out from his other percussion works, such as Canticles I-IV (V) , of the same period. 
MatthewVan Brink is a composer and pianist born in 1978 and currently living in Boston, 
completing a DMA in composition at Boston University. He has studied composition with 
Bruce Adolphe at the Chamber Music Society of Lincoln Center, with David Dzubay, Samuel 
Adler and Don Freund at Indiana University, and with John Harbison and Lukas Foss at Boston 
University. Piano studies were with Jeremy Denk and Evelyn Brancart at Indiana University. As a 
performer, Van Brink is foremost a pianist, but he has also played accordion in opera and cham-
ber music and has conducted performances of his own and his colleagues' compositions. ' 
Brink instructs undergraduate ear training courses at Boston University, teaches keyboard , ·-· -
mony at Massachusetts Institute of Technology, and serves this year as Composer-in-Residence 
for Collage New Music Ensemble. . 
Jesse Jarnow writes '"Running at the Sunshine' was conceived as I tried to imagine what went 
on behind the doors (and up the stairs) of the incongruously named Sunshine Hotel, one of the 
last remaining men's flophouses on Manhattan's Bowery, that I would pass, late at night, on the 
way from Chinatown to my favorite greasy taco stand in the Village. These fantasies were later 
bolstered by an NPR documentary, and a wonderful book of photographs ("Flophouse" by David 
lsay, Stacy Abramson, and Harvey Wang), which uncovered links to a New York of a bygone era." 
With Jarnow's story and text in place, choreographer-director Judith Chaffee and composer 
Matthew Van Brink worked closely together to realize the story in space and sound. In the pre-
miere February 2003 production ("Aurora Borealis," Boston University Mainstage) the combina-
tion of recorded voice-overs, live speaking and movement, music (recorded) and extensive light-
ing resulted in a work which can only be described as "dance-theater." For tonight's perform-
ance, Chaffee has pared-down and re-cast some of the action, in part due to the protuberance 
of percussion instruments also sharing the stage. Though Jon Bisesi and the Boston University 
Percussion Ensemble recorded the piece for use in the first production in February, the group 
presents the first live performance tonight. 
-notes by the composer, choreographer, and writer 
Anclv Pape was born in 1955 in California but moved to Denmark in 1971. Pape's music is 
in by many different musical sources such as avant-garde, performance theatre, jazz and 
eve,, ock music. 
CaDance falls into the rock and roll genre of Pape's compositions. Pape wrote the work for the 
Safri Duo, a European percussion group that dedicates themselves to a wide variety of percus-
sion music. Scored for two standup drum sets, the piece not only involves the loud, aggressive 
side to drum set playing, but also explores new sounds that add to the large sound spectrum of 
the drum. Sounds such as a stick hitting the rim, shell, and even the head and shell at the same 
time are incorporated into the larger musical idea present in the work. Compositionally, both 
of the performers play a series of figures, each of which repeats a number of times. The inter-
esting element is that the two players' figures differ in length by an eighth note. This results in 
new rhythmic relationships with each repetition, creating a large challenge for the performers 
who rarely hear what they see on the score. 
Nico Muhly (b. 1981) is currently in his fifth year of the Columbia-Juilliard program, pursuing a 
BA in English and Comparative Literature and an MMA in Composition. Last year, his works 
were played by the American Symphony Orchestra under Leon Botstein, the Juilliard Orchestra 
under Jeffrey Milarsky, and pianist Bruce Brubaker, among others. Before studying with John 
Corigliano, he studied with ChristoP.her Rouse and David Rakowski. 
Reading into It is scored for six percussionists playing a wide assortment of mallet instruments 
and drums. The instruments are organized in symmetrical pairs, resulting in a sort of dialogue 
across the stage. Material is presented and then taken apart throughout the piece through a 
variety of devices: loud outbursts from contrasting instruments, rhythmic subversion, sudden 
changes in texture, and, most importantly, obscured pulses. This is most evident in the large, 
ecstatic mallets section heard twice (the first time accompanied by shakers and metal instru-
ments and the second doubled with bongos and timbales) in which the pairs of instruments 
forcefully go out of phase with one another, resulting in a dense rhythmic texture despite the 
ha· ic stasis. The piece ends with a quiet coda featuring fast vibraphone arpeggios under-
ne. . simple series of chords. Reading into It was written for the B.U. Percussion Ensemble 
with many thanks to Dan Bauch and Jon Bisesi for organizing this performance. 
John Cage ( 1912-1992) studied with Richard Buhlig, Henry Cowell, Adolph Weiss, and 
Arnold Schoenberg. In 1949 he received a Guggenheim Fellowship and an Award from the 
National Academy of Arts and Letters for having extended the boundaries of music through 
his work with percussion orchestra and his invention of the prepared piano. He was elected 
to the American Academy of Arts and Sciences in 1978, and to the American Academy of Arts 
and Letters in 1988. In 1982 the French Legion d'Honneur made Cage a Commandeur de 
l'Ordre des Arts et des Lettres. He received the Notable Achievement award from Brandeis 
University in 1983. He received the degree Doctorate of All the Arts Honoris Causa from 
the California Institute of the Arts in 1986. Cage was the Charles Eliot Norton Professor of 
Poetry at Harvard University for the 1988-89 academic year. He is a laureate of the 1989 
Kyoto Prize given by the lnamori Foundation. 
"Wherever we are, what we hear is mostly noise. When we ignore it, it disturbs us. When we 
listen to it, we find it fascinating.The sound of a truck at 50 m.p.h. Static between the stations. 
Rain. We want to capture and control these sounds, to use them, not as sound effects, but as 
musical instruments." -JC 
Credo In US was written for the Merce Cunningham Dance company in 1942. This work 
involves a large spectrum of Cage's compositional techniques. It is scored for two s-
sionists (performing on cans, gongs, and a tom-tom), a piano (prepared at times), an1.. 
record/radio performer. The work also incorporates Cage's classic use of silence. About the 
record part, Cage states that the ensemble may use any "classic recording" implying Sibelous, 
Shostakovich, or Beethoven. This is more of a political statement about the difference 
between a record and a live performance. A record is just a plastic disk, not equal to the 
power of a live performance. Here Cage is inventing his new instrument, the record player. 
Notes are by Jon Bisesi, Dan Bauch and Lydia Miller (unless otherwise noted) 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, December 8, 8:00 pm ALEA Ill 
Lament for John 
Colleagues and friends of Professor John Daverio 
composed and perform new works dedicated to his memory. 
Artists include Amlin, Zazofsky, Papdakis, Ruske, and Bisesi 
Tsai Performance Center 
Thursday, December I I, 8:00 pm Boston University Wind Ensemble 
David Martins, conductor 
Malcolm Arnold Tam O'Shanter Overture, Op. 51 
Edgar Varese Oaandre 
Anthony Iannacone A~er a Gentle Rain 
The Dark Green Glistens with Old Reflections 
Sparkling Air Bursts with Dancing s.- " t 
Gordon Jacob More Old Wine in New .s 
Eric Whitacre Ghost rain 
Tsai Performance Center 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
The Estate of Olga Stone 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Greek Ministry of Culture 
National Endowment for the Arts 
Trust for Mutual Understanding 
Yamaha Corporation of American 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
James P. Galas, Ph.D. 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Dr - d Mrs.Thomas R. Castle 
I is S. Kitchen 
$1,000 to $4,999 
The Linda Cabot Black Fund at the Boston Foundation 
Boston Cultural Council 
Ms. Dorothy D. Cameron 
Richard Carmel Charitable Remainder Trust 
Dr. Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr.Antonio M. Galloni 
Ann and Gordon Getty Foundation 
Esther B. Kahn Charitable Income Trust 
The Estate of Mary R. Lane 
Marshalltown Development Foundation 
Ms. Margaret A. Metcalf 
Renaissance Musical Arts, Ltd. 
Mrs. Leanne C. Robinson 
Prof. Joel L. Sheveloff 
Ushers and Programmers Committee 
Avedis Zildjian Company 
$500 to $999 
Ms. Sandra L. Brown 
Cynthia and Oliver Curme 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
Prof. Phyllis Elhady Hoffman 
Colonel Capers A. Holmes, USAF(Rec.) 
Prof. Ann Howard Jones 
Larry G. Jones 
Maine Community Foundation 
Ms.Andrea Okamura 
Dr. Eftychia Papanikolaou 
Dr. Elizabeth A. Seitz 
Mr. and Mrs. Carlos H. Tosi 
Prof. Je remy Yudkin 
$250 to $499 
Mrs. Lisa L.Agan 
Dr. Maki Amano 
Mr. George L. Andersen 
Ms. Margaret H. Barton 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Helen B. Danforth 
Prof.Andre F. de Quadros 
Ms. Barbara J. Englesberg 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Mr. David M. Hadley 
Ms. Julia A. Hennig 
Mr. Raphael Hillyer 
Ms. Susan W. Jacobs 
Mr. John E. Loveless 
Ms.Andrea Okamura 
Ms. Helen Salem Philbrook 
Mr. Bernard G. Schwartz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Contributors to the Music Programs belong to a special group of people responsible for the support of educational 
activities, events, programs, performances, and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos at the Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
Mt - - 15, or call (617) 353-2048. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Harouwnian bassoon Sarah Arneson* Composition 
Edwin Barker double boss* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen horn Alison d'Amato Richard Comell* 
Emily Halpem-Lewis harp Christopher Krueger flute Sharon Daniels* Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Mark Goodrich* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Phyllis Hoffman* Samuel Headrick* 
Michelle LaCourse viola* Richard Mackey horn Frank Kelley David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Barbara Kilduff Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Susan Ormont Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Z. Edmund Toliver* Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Historical Performance Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Aldo Abreu recorder Music Education 
George Neikrug cello Richard Ranti bassoon Laura Jeppesen Bemadette Colley* 
James Orleans double boss Thomas Rolfs trumpet viola do gombo Andre de Quadros* 
Leslie Pamas cello Matthew Ruggerio bassoon Christopher Krueger Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* Baroque flute William McManus 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Sandra Nicolucci 
Todd Seeber double boss Ethan Sloane clarinet* Baroque violin Anthony Palmer 
David Soyer cello James Sommerville horn Emlyn Ngai Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman* Conducting 
Michael Zaretsky viola Jay Wadenpfhul horn Marc Schachman David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Baroque oboe Ann Howard Jones* 
Woodwinds, Brass, Piano Peter Sykes harpsichord David Martins 
and Percussion Anthony di Bonaventura* John Tyson recorder Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Musicology Opera Institute 
Ronald Barron trombone Tong-II Han* Zibigniew Granat Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Thomas Peattie* Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Joshua Rifkin William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Joel Sheveloff* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Jeremy Yudkin* Claude Corbeil 
John Ferillo oboe Robert Merfeld Staff Pianists Jeffrey Stevens 
Richard Flanagan percussion Organ Michelle Alexander Allison Voth* 
Joseph Foley trumpet James David Christie Kathryn Bruns Tomer Zvulun 
Marianne Gedigian flute Nancy Granert Eve Budnick 
Timothy Genis percussion Gerald Weale* Phillip Oliver *Denotes full-time 
David Richardson faculty 
Geoffrey Wieting 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Direaor, School of Music 
Jim Petosa, Direaor, School ofTheatre Arts 
Judith Simpson, Direaor, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis, Executive Operations Officer, School of Music 
Ellen Carr, Executive Direaor (or External Relations 
Chris Santos, Internal Direaor of Alumni Relations 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts, 855 Commonwealth Avenue. Boston, MA 02215 (617) 353-3350, www.bu.edu/cfa 
